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In search of lost time
Gallery DOS / Mihyang Kim

Time flows. Present becomes past, future becomes present, and the present also becomes past again. In other words,
time is always with you as a moving image permanently. The artist’s formal training in photography underlies these
questions: “how does time function? What is our relationship to it?” The medium of photography inherently displaces time
and narrative. The artist is trying to describe this perspective by utilizing computer animations and digital prints. An
expanded practice of photography is explored, by simulating light and space within the time-based medium of computer

animation.

With the appearance of the digital image in the early 80’s, the photograph has increasingly lost its object-ness. The
days of toiling within a darkroom is being replaced by the digital print. Binary code, ones and zeroes, are the materials
comprising an image these days. But because of this, the indexical connection between light and the image comes into
question. Rather than being a direct trace of light on a chip or on film, we now have software that can generate and
simulate these things with accuracy. The next evolution in photographic imagery will be the computer-generated image.
The artist here poses the question of art being made with this process. He reinterprets history, time, and space to present a

sense of something uncanny within a work of art that is made virtually.

With the theme Temporalities, the artist highlights the aspect of time within his work. The movement of light within
the animation creates a gradual movement of shadows indicating the passage of time. The flow of water or the way light
behaves is accurately simulated within the computer animation. The space of the virtual creates a framework for the artist
to simulate these phenomena using the laws of physics. The artist sees the potential for new forms within the virtual -

playing off of the natural laws of nature to create a different sublime experience.

With precise simulations, the movement of light and the passage of time are imaged with layers of literary, historic,
and spatial meaning. The endlessness of these animations is a finger, pointing to the permanence of time. There is no
beginning nor end and the viewer can view these pieces at any given moment. The artist presents a variety of perspectives
based upon his own experiences by utilizing this medium. Each piece represents a moment in the artist’s lifetime. This
exhibition has special meaning for the artist as all of the recent animations are within one space. This creates a space for

dialogue between each of the works and an interaction between each piece.
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Haeshigae (for Proust)
2012
two-channel 3D animation, stereo sound

1 hour 40 minutes, looping infinitely
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Haeshigae (for Proust) is a two-channel animation of the
virtual recreation of an ancient clock, the Korean Sundial
(originally developed during the Joseon Dynasty), covered with
Facebook posts collected from various friends over the course of
three months. An aggregated simulation of sunlight passing over
the course of a season (without nighttime situations) creates a cast
shadow that indicates the passage of time. The frames of the
animation advances every second in real time allowing the
animation to be utilized as a true timepiece (by seconds), but also
abstracting the concept of time and the virtual-tying it to memory

through the status box of a user's Facebook page.
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The Glass House (after J.G. Ballard) is a single-channel
Aol R 9= B = &) 125 w2 ]| "n)T projection involving the virtual reconstruction of Philip Johnsons'
famed Glass House in New Canaan, Connecticut. Known as a
masterpiece in the use of glass, the 3D animation shows the Glass
House in various simulations of light and shadow. Built in 1949 as
his own private residence, Johnson lived at the weekend retreat
2 19490 A : : :

for 58 years before passing away while asleep there in 2005. Text
is taken from passages of J.G. Ballard's short story The Thousand
Dreams of Stellavista. The story involves a protagonist living in a

house built by famed fictitious architect Mies Vanden Starr. Starr

had lived in the residence previously and passed away there

The Glass House (after J.G Ballard) A 018l E&nT) o] dotst AR &) Pt} o] ojyvo) A & while asleep (albeit under more nefarious circumstances than
2011 & 7P 24te] oobr] 2 Uheks] A £80 24 A A} Az Johnson). The 3D animation juxtaposes these two fictitious and
3D animation, stereo sound Aol T2k 1|7 AT} 345 TAsTA S realistic narratives to present an essay on Modernist architecture,

8:15 minutes psychological space, loss and memory.



The Frequency of Space / Time
2010
3D animation, stereo sound

32 minutes looping infinitely
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The Frequency of Space/Time is a computer animation of an
artificial sunrise/sunset with a total eclipse of the sun by the
moon occurring at the apex of its position above the horizon. The
moon follows a parabolic trajectory while the sun slowly rises and
sets over a simulated moving body of water. Total eclipse, known
as totality, occurs every 16 minutes in the animation while the
whole piece cycles every 32 minutes. | began the idea with the
intent of creating an impossible artificial phenomenon in light

while repeating that sublime experience endlessly.
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Lazlo's Shadow(After Light Space Modulator)+ Lazlo Moholy-
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Lazlo’s Shadow (After Light Space Modulator) is a two-

Eahe TN M 2R Y 8e EHske $A0) Uz
. : . _ _ channel video projection involving the virtual re-creation of Lazlo
ISM'E 3D ARE TR E Bl ATES FEIT) o] HEL A1 o °
Moholy-Nagy’s Light Space Modulator. Originally created in

oA E FRAZA Slo] Estel ErIee] WAE A kL A

1930s, the LSM embodied Moholy-Nagy’s belief in the utilization
7o) A)de Az ehe vty 2Rl G wo} HHE

of machines in the creation of art to be part of the zeitgeist of the
Az gl 3 1] 2] 0] HL EdFo| A= nloglo~ A~Ele] o]lE e = . -
B 3DomIA ] AT TN E vk LB o] F 2 2 20th Century. Lazlo’s Shadow utilizes the abilities of 3D computer

wF 77, He)%, 22l E3h) s ols-

graphics to re-create and re-structure the presentation of the
2 ofgA Sl Tt of| 2o & A e] HAo| tigk A 22 original LSM while accurately presenting a virtual cast of shadow

Lazlo’s Shadow (after Light Space Modulator) NZ+& A A B} and light in the physical space of the gallery. Lazlo’s Shadow
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Machinic Vision
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This work focuses on the potential for new forms utilizing

computer aided design that would present a paradigm shift in
representation and photographic imagery. While traditional
photography has always been connected to the capturing /
indexing of light, this work explores the abilities of digital
imaging to shatter that physical connection to a more radical
position of the photographic image as a data set that can be
rendered through a computer virtually. | see this work as
addressing the emancipatory possibilities of photography's loss of

the index.
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YA ourze] o< vkl ] ARKAEL AFEE B3) A4S} Walker Evans' artistic documentary photography is re-drawn

At} E3) B 27} (the Borough Family)'e] 1}.Q.%= oubxe] 24315 as theatrical sets on the computer. Specifically of the Burroughs

family, Evans' portraits are often considered to be quintessential

& APSA vt o] AGAQ Ao R T AR AR ke
Bo RS 2y Aoz Teyt 9o oju 5o FUASL examples of social documentary, but my deeper investigation

revealed an understanding that many of these photographs are

staged. My images place the audience in a 'once removed'
5371—14% 5*;{@37 HUl= Ho) g ."}Hﬂ?] Qx| A o]m|AE B 4= 9) . i i
nes F] e FE 24 AR el 2 £ 5 9 position, a Brechtian 'verfremdungseffekt’, in order to produce an

.
Let Us Now Praise Famous Men e analytical position rather than propagate constructed empathy.
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Let Us Now Praise Famous Men
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Manifold Structures is a site-specific project involving the re-

) QE 2 717198 v @ I FE n]= AlFbale] B2 AE 2ot ohuba] creation of the intersection of Monroe & Wabash, Chicago-which |
SEire] mAE AZRS gA T A7 HE Aol o]Ae cross daily while going to work. This is created within the virtual
Manifold Structures gJolmo] st aFoke] Fare] 4] H]ojgit space of Waymaker Gallery.
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